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A Journey across Time and Space: on Some Aspects
of Yu-Song Wang’s Artistic Practice
Jing-Jung Huang

“I present my works as a record of my life.” Yu-Song Wang's art is closely linked to his
everyday life, incorporating his perceptions and experiences into his works. Roaming
through his works, visually rich in layers, gives one a feeling of reading a piece of
literature that unfolds in space. The objects are like a miscellany; each of the elements

has its own story, and together, form a systemic narrative context.

With Hualien White Lighthouse, Yu-Song Wang subtly echoes writer Mu Yang's lyrical
essay “Hualien White Lighthouse”, included in his book The Searcher, using relevance
and intertextuality as threads for the here and now. Mr. Yang was born in 1940, and
Yu-Song Wang in 1994. They both studied at Hualien Senior High School at different
points in time. They both stared out at the same vast glistening ocean through the
window; however, there was no longer the view of the white lighthouse. Tackling the
blank memory of the white lighthouse that had once existed, Yu-Song Wang amassed
related historical materials, located its position, and even jumped into the ocean to try
to find its remnants, and to make a sketch of it. He used a hand drill to engrave on a
sheet of steel, searching for remnants as he was floating in the water. Although all his
efforts were in vain, they evoked the connections between the memories of the past and
the present of the people of Hualien. A sheet of steel, some gravel, the glistening ocean,
video footage, the architectural plans of the lighthouse, Mu Yang's essay, etc.: each of

these elements embodies his first-hand experiences as he pursued his artistic exploration.

In our life, time and space are interrelated, like the x and y axes of a graph, with people

and things involved in different activities in each quadrant, as proof of their existence.

In the present geographical space, Yu-Song Wang investigates events that have taken

place at different times at the same location, as well as those at the same time at different
locations. There is a cosmic space in his works, and a long time span, as if there were a
crack in the space-time layers, an opening that allows you to catch a glimpse of people
and things that existed in the past, or exist now, but are not necessarily visible. Garden
resembles an aggregation of times and spaces, which, in a somewhat surrealistic manner,
turns all of the related objects into a collage: compound balls of various styles and

different sizes, sounds of rolling balls in the dark, the rumbling of airplanes gliding




across the sky, bright fluorescent lamps, the marble floor, the basement with different
floor levels, etc. These disparate things together compose a scene which is real, yet
unreal. The process of his work, and his awareness deriving from his fieldwork, are
embodied in printmaking. Each image is like his own travel notes. With the use of
montage in filmmaking, he creates images within images. He juxtaposes fragments
of these five geographical investigations on the same wall, mixing different archives
and information. One of his earlier works, Being in Both Formosa, strikes the same
chord. The artist recorded the images of the Yun Men Tsui Ti (Green Cloud Gate)
building and the surrounding houses that had partially collapsed at night during an
earthquake in Hualien, bringing to mind Hualien’s antipodes’. If you went straight
down through the center of the earth from this area you’d come out in Formosa
Province in Argentina: Formosa happens to be the historical name of Taiwan. Thus,
he created a post-earthquake space, in which daily conversations of the inhabitants of
Argentina were broadcast from a crack in the floor, and plants collected from South
America were placed around it, representing scenes of two Formosas in different

regions, at different times.

Yu-Song Wang likes to paint with his body, for he enjoys the pleasure that physical
activities bring, in the same way as his university major, printmaking, brought him
pleasure. After he went to graduate school, he went further into the question of the
essence of painting, exploring the various aspects of dimension. He experimented a
lot with two-dimensional and three-dimensional spaces, before being drawn to the
temporality and spatiality of four dimensions. In I Am a Little Bird, man, environment
and objects are connected together. He drew in his head, sketching trajectories of birds
flying through the school buildings. In the same manner as his design of the track and
the rolling system in Garden, he is very thorough in his thinking. Garden also results
from Yu-Song Wang’s close examination of the space, and the surrounding geography
in Taipei, as well as his keen interest in archeology. He conducted fieldwork on the
bed of the Tamsui River, and read through the archives about the civilizations that
existed in the Yuanshan area and the historical sites. All this has become part of

the process of his exploration. The epitome of the different spaces and times in the
strata of this area, balls that incorporate objects from the riverbed, such as oyster
shells, gravel, etc., come together, while at the same time being scattered around the
basement of the museum. It was also a coincidence that his exhibition took place in
the basement gallery, as if being in a stratum of the earth. He explored and dug, and
through the physical effort that he has always enjoyed, gave rise to these condensed

balls, which are time-space capsules.

German sociologist Georg Simmel represented everyday life as an accumulation

of moments, a plethora of irreducible particularities’. Fragmentary and trivial, this

plethora is so fine and small that it is hardly visible, although it does exist. It’s like

the individual within society; the individual is an element of the whole, it is both a
whole and a unit. Yu-Song Wang creates an intertwined time-space puzzle with his
works, incorporating heterogeneous and diverse individuals and groups. Through his
efforts to understand and discover, these people and things interconnect in his works,
evoking the characteristics of space. Other than Garden, Layer upon Layer — Hills,
Distribution Centers, Fishing Nets, Fish Cargo, Birds, Port also presents a microscopic
picture of Keelung as a port: the temporary storage of goods, the draught adjustment
of cargo ships, harbor pigeons foraging around, etc. The piles of stacked Styrofoam also
epitomize this city in a way. Regardless of the coming and going of people, goods and

animals, this all shapes into the features of Keelung as a “logistics hub”.

Simmel’s description of the development of society also reveals our irresolution and
fragmentation as we don’t know what our future and that of the environment will be.
Similarly, Wang’s Garden evokes Jorge Luis Borges's The Garden of Forking Paths: a
labyrinth-like dreamy world, where scenes seem far away but also very close, where
things have happened yet seem to have never happened. Wandering in the Garden,
where time seems to have frozen, only the play of light and shadow in the space, and
the sound of rolling balls suggest the passage of time. As the visitors come and go, how
they perceive the space is revealed in the way they move around and the expression
in their eyes. After a work is realized, Yu-Song Wang often stays around to interact
with people and things on site, creating another kind of participatory relationship.
Other than a multi-layered sense of space and time, his work is rich in visual and
literary textures, and has the power to shift a viewer’s perspective. The viewers would
experience first-hand his texts and materials, his intimate relations with and novel
findings in Hualien, Taipei and Keelung. As they roam through this intertwined time-
space labyrinth, they inadvertently become spectators again, gazing at his trajectory of

exploring time and space, and continuing to look for answers.
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