





8eulized | was Elsewhere on lanet

I landed at Aberdeen airport a Opm in the middle of summer, but it was sfill not completely dark. Andy picked me up in
a black pickup truck and drove Duffiown. As we drove, the world beyond the window gradually fell dark and | asked
m"is it common fo see deer, bbits in this area?” | could fell that Andy was trying to use si English to explain

the situation to me but fo be hahest | only understood about half the things he said to me, though I di k to myself this guy

W»ode ot

has a very special accent. Neverthele ccent the scene was

replete with imagination.

The sun came around 4am, meaning that the night in Scotla this time of year was especi ort. This was also
the first time | ap i x;@(ieﬁcing and genuinely felt the to be round. | reflected on the fact | had boarded a
~ plane, chased the sun agjoss the planet and now | was in a morg
X { 2
RE|ZERH 0 ABMERERHR - Angel's Share )
.
This is @ new noun | only I8arned after arriving in

month journey was like a'drunken dream. For the = thegeslWas immersed in whiskey-soaked
gift from the angels. Perhaps my perception pe ge but | would only discover that | had awoken after
refurning to Taiwan.

Imagining the Whole

| discovered creative materials at a recycling plant and although | did not create an art work browsing through the plant

became a daily activity. Occasionally, plant components would be delivered and then it was like a surprise store. Every few
days, new stock would come in and through these components | imagined to myself the workings of the whole plant.
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Language

Knowing things is a litlle like knowing individual words. | would say that while there my awareness of situations was very
piecemeal because of the limits imposed by my English language ability. In fact, it was a litle like going back in time to
childhood when you just start to become aware and have fo learn to use words and symbols to connect to that world. | first
focused on feeling the things themselves and then attempted fo understand the meaning behind them, but such understanding
was fragmented.

Perhaps recognizing individual things and putting them together as possible scenarios in one’s mind is what they call a
“language barrier” or similar to the montages in movies. However, a few creative thoughts were able to germinate in this gap-
like barrier by putting things together. Every night | went back to my residence and wrote down the individual words | had
seen and felt that day, pasting them onto the wall. On the one hand this was to help me learn English, but | also employed

this logic to understand the place | was in.
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Starry Nights and Gravestones

Toward the end of my time at the artists’ village, the nights became very clearly longer but because there was no light
poHuﬁon all I had to do was walk out of my front door to gaze at the starry mght sk\/‘ | Thought fo m\/se”, it turns out that the
sensation of looking up at sfars is very similar wherever you are in the world because the places from which you can observe
the stars are invariably simple and dark, so it is only natural to focus on the stars. Each white dot in the starry sky was its own
universe and such an idea made me feel very small and insignificant.

As such, | tried to want fo paint the sky. My initial thought was to just constantly write words and draw circles on a white
piece of paper, but the words | wrote came from the vocabulary | collected in this period so they were related to the universe/
cosmos, time, life, death, cycles, matte, fransmutation circle etc. However, ultimately these words and their indicated meanings
became darkness, with only starlike blank spaces remaining. About half way through the painting | discovered that the work
resembled the gravestones | saw every day and as such that | felt time as it belonged to this universe.

Every fown nearby had at least one church, which in most cases had a graveyard next to it. The main difference between
these graveyards and those in Taiwan is that local residents treated them almost like parks, an indication that the Western
view of death is slightly different to ours. A detailed look at the gravestones revealed many were covered in moss or circular
marks left where the moss fell off and beneath these were unclear inscriptions. Interestingly, these inscriptions were often in
very different fonts, but | thought they looked amazing so wandering around local graveyards and making rubbings of the
inscripfions on headstones became part of my life. As my English comprehension is limited, | mainly focused on the shapes
of the symbols and the texture of the stone or the surrounding environment. | would say this painting was probably of a
gravestone | encountered in that universe at that fime.
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| observed that everything here was very tidy and almost unconsciously ordered or combined - the forests, hay bales in the
wheait fields and even the cows and sheep in the fields. Indeed, to my mind these natural objects, seemingly naturally placed
but also arranged, very much resembled the magic circles of alchemy. It is said that whiskey was created inadvertently by
monks engaging in alchemy who accidentally. discovered the "water of life.” From a scientific perspective it is of course a
cerfain chemical reaction, but what | felt here was that through the application of chemical effects or physical phenomena the
elements in this environment were in constant circular flux. At the same time, although this is a fixed law for the entire world, |
felt it more potently.in this place than anywhere else.
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On Installations

| collected wood from a nearby forest which was probably cut down and placed there by locals to make the path easier to
. walk Because there were no tools | had fo use a very primitive approach, riding my bicycle back and forth, bringing ene

branch at a time back with me from the forest and hen working on them. It took several weeks fo saw the wood and dill the

)

- ~ whiskey fo confinual p' o
e regw» was filled witl

| could also hear the sound of

generated. This installation resembled a time copsule in that it involved dismantling and then reconsiructing the three months |
spent there.
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When | prcvious\y produccd sphcricu\ ob\'cds in my art, | collected materials from the groumd at the fime. | thought fo m\/so”
that the accumulated stratum is created by gravity and reflected on how they would become part of that stratum in the future.

Because of the simp\'\cﬁy of the environment, one umconscious\y found oneself faced with a more primitive stafe of bcmg and
even reflected on such basic things as birth, old age, sickness and death. However, the birth and death referred to here is not
merely from the perspective of humanity. Indeed, perhaps death or superficial disappearance is nof the ultimate end, but rather
one point in a cydo, waiting to be dismantled and reconstructed. Moreover, the moment in which we find ourselves is mothmg
more than part of the process of fransformation in a universe that is fluid.
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Wang Yu Song

1994 Born in 1994, Hualien, Taiwan

Selected Solo Exhibitions

2021 Garden,Taipei Fine Arts Museum , Taipei, Taiwan

2020 Being in Both Formosa, YIRI ARTS, Taipei, Taiwan

2019 Yu-Song Wang: Presentation of Works Conceived during the ArfistinResidence Program,
Dongguan Lighthouse Gallery, Matsu, Taiwan

Selected Collective Exhibitions

2022 10mm: Yu-Song Wang and Yen-Yen Ho' s Project ,NCUArtCenter, Taoyuan, Taiwan

2021 When Islands Dream, oCA Taipei, Taipei, Taiwan

2021 New Perspectives of Hualien’s Landscape, Taipei Fine Arts Museum , Hualien, Taiwan

2021 Theseahasbeen,Siangshan Wetland , Hsinchu, Taiwan

2020 Keelung Cico, Keelung, Taiwan

2019 Island Festoon — Fault Line Art Festival, Jadecafe, Hualien, Taiwan

2018  Slow Slope, Absolute Space for the Arts, Tainan, Taiwan

18 Notice of Removal, Sianguang Second Village, Taoyuan, Taiwan

17 Taipei At Awards, Taipei, Taiwan

17 In Terms of Him, Inart Space, Tainan, Taiwan

17 ArtMeGo, Phonon Art, Hualien, Taiwan

2017 The 15th Taoyuan Contemporary Art Award, Arts Facilities Management Center, Taoyuan
17 Inexpressible Signs of Subjects and Mediums Archeology, Yo-Chang Art Museum, Taipei, Taiwan
16
16
15

20 Young Voices 2016, Taichung City Dadun Cultural Center, Taichung, Taiwan
20 Taiwan Emerging Art Award, Taichung City Seaport Art Center, Taichung, Taiwan
20 Opposite the Playground, 789 Chicken Farm, Taoyuan City, Taiwan
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